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FEBRUARY 2019  APOLLO

Around the Galleries
Samuel Reilly

Upcoming highlights include the Art Show 
and the Armory Show in New York, plus fairs 
in Palm Beach, Madrid and Rotterdam and 
gallery shows in Berlin and London

W ith gleeful exasperation, the late 
Robert Morris once described the 
failure of his attempt, in Finch Col-

lege Project (1969), to achieve the ‘purity of 
nothingness’. By recording the removal of 
photographs and mirrors from the walls of a 
room – and subsequently projecting the foot-
age on to those same walls – Morris had wanted 
to defeat ‘the tyranny of the image’, but suc-
ceeded only in replacing one form of image 
with another. ‘Erase it on the left,’ as Morris 
put it, ‘and it pops up on the right.’ Fifty years 
on from the project’s first performance, and 
a few months after the artist’s death, it is fit-
ting that Morris’s ‘allegory of loss and memory’ 
should be restaged by Castelli Gallery at The 
Armory Show, which returns to Piers 92 & 
94 in Manhattan from 7–10 March. 

Providing audiences with a new lens 
through which to look at canonical post-war 
figures has been a key ambition of the Armory 
Show throughout its history – and this year’s 
25th edition, with 194 galleries from 33 coun-
tries, is no different. The fair’s ‘Platform’ section 
– curated by Sally Tallant, director of last year’s 
Liverpool Biennial – draws inspiration from 
the 1939 New York World’s Fair, with a series of 
large-scale commissions attempting to recap-
ture a spirit of optimism in an increasingly 
turbulent world. Meanwhile, the Armory’s 
‘Insights’ section features a number of displays 
focused on key artists of the 20th century: 
ADN Galería has works by Margaret Harrison 
– who co-founded the London Women’s Libera-
tion Art Group in the 1970s – and the Rasheed 
Araeen show at Aicon Gallery extends from 
early sculpture of the 1960s to more recent 
kinetic and performance-based pieces. In the 
Armory’s main section, Alison Jacques Gallery 
is presenting historical works by Dorothea Tan-
ning (coinciding with the retrospective across 
the Atlantic, at Tate Modern), while the prints 
and drawings specialists Carolina Nitsch has 
an enticing highlights reel of works on paper 
by artists from the gallery’s roster, from Louise 
Bourgeois to Sarah Lucas and Ebony Patterson. 

 Among contemporary displays, don’t miss 
the Spanish artist Victoria Civera’s new paint-
ings on metal at Galería MPA. Sam Durant and 

Jim Shaw, two American artists who employ a 
variety of media to investigate socio-political 
issues, are an intriguing pairing at Praz-Dela-
vallade. An arresting Dry Clay Head by Mark 
Manders, its features bifurcated by a plank 
of wood, perhaps representing the fractured 
nature of historical memory, is offered by 
Tanya Bonakdar Gallery. In the fair’s ‘Pres-
ents’ section, a platform for young galleries, 
catch Edson Chagas at Apalazzo Gallery. The 

Angolan photographer depicts figures wear-
ing traditional African masks while attired 
in Western clothing; this splicing of cultures 
is seen to striking effect in his portrait titled 
Tipo Passe (Diana S. Sakulombo), in which 
the figure sports a mask of the central African 
Chokwe people while decked out in a tuxedo 
and bejewelled neck ornament (Fig. 1). 

 At Park Avenue Armory, the Art Deal-
er’s Association of America (ADAA) is 

1. Tipo Passe (Diana S. Sakulombo), 2014, 
Edson Chagas (b. 1977), C-type print, 100 × 80cm, 
Apalazzo Gallery at the Armory Show
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hosting the 31st edition of The Art Show from 
28 February–3 March, with more than 70 gal-
leries presenting works from the 19th century 
to the present. First-time exhibitors include 
Jessica Silverman Gallery, collaborating with 
Salon 94 to present works by Judy Chicago 
alongside younger women artists whom she 
has inspired. David Zwirner and Fraenkel Gal-
lery offer a joint display of works by Alice Neel 
and Diane Arbus, exploring the resonances 
between the paintings and photographs of 
both artists. Hirschl & Adler Galleries offers 
a beautifully fluid, gestural pastel sketch by 
Mary Cassatt (Fig. 2), while Michael Rosenfeld 
Gallery presents the first gallery show in more 
than half a century of the African-American 
painter Henry Ossawa Tanner (1859–1937). 
Among his impassioned landscapes and bib-
lical scenes is a remarkable study of Sodom 
and Gomorrah, the razed cities belching lilac 
smoke skyward as Lot and his family trudge 
across the desert. Elsewhere in New York, 
the Hill Art Foundation opens in Chelsea on 
9 February. The inaugural show at this non-
profit institution features new works by the 
post-conceptual abstract painter Christopher 
Wool, alongside highlights from J. Tomilson 
Hill’s wide-ranging collection. 

 In Florida, the Palm Beach Jewelry, Art 
& Antique Show returns this month for its 
16th edition (13–19 February). Some 170 inter-
national dealers are showing around 10,000 
objects which run the gamut of fine and dec-
orative arts. Highlights include the Swedish 
Symbolist painter Julius Kronberg’s disorien-
tating depiction of Cleopatra’s death, at Gallery 

Rau, and an Edmond Plisson golden brooch in 
the shape of a turtle, with eyes of cabochon-
cut ruby and shell inset with emeralds and 
old-cut diamonds, at Moira Fine Jewellery. 

Major fairs in Europe this month include 
ARCOmadrid, at IFEMA from 27 February–3 
March. The 39th edition of Spain’s premier 
contemporary art fair includes a focus on 
Peruvian artists; don’t miss the beguiling 
paintings of Lima-born artist Sandra Gamarra 
at Juana de Aizpuru gallery, which recre-
ate historical photographs in the artist’s 
unabashedly painterly style. Meanwhile, 
Art Rotterdam marks its 20th anniversary 
(7–10 February). 

There is a new arrival in London this 
month; Berlin-based Galerie Bastian marks 
its 30th anniversary with the opening of its 
Mayfair premises on 1 February, in a town-
house renovated by David Chipperfield. 
Visitors can look forward to a robust pro-
gramme of exhibitions featuring German and 
American post-war artists, kicking off with  a  
show of Andy Warhol’s polaroids (2 Febru-
ary–13 April). Also in London, Pace Gallery 
presents paintings by Richard Pousette-Dart 
(until 20 February), following the lauded sur-
vey of the American Ab-Ex painter at Kettle’s 
Yard, while Hamiltons has works by the pho-
tojournalist Don McCullin (30 January–20 
February), coinciding with his retrospective 
at Tate Britain. Finally, an exhibition of new 
works by Tracey Emin, including paintings, 
large-scale bronze sculptures and films, is 
taking place in White Cube’s Bermondsey 
premises (6 February–3 April). o

February 
Calendar

 
Richard Poussette-Dart: 

Works 1940–1992  
Pace Gallery, London 

18 January–20 February 
www.pacegallery.com 

Don McCullin: Proximity 
Hamiltons, London 
30 January–26 April 

www.hamiltonsgallery.com 

Andy Warhol: Polaroid Pictures 
Galerie Bastian, London 

2 February–3 April 
www.galeriebastian.com 

Tracey Emin: A Fortnight of Tears 
White Cube Bermondsey, London 

6 February–7 April 
www.whitecube.com

Art Rotterdam 
Van Nellefabriek, Rotterdam 

7–10 February 
www.artrotterdam.com 

Palm Beach Jewelry, 
Art & Antique Show 

Palm Beach County Convention Center 
13–19 February 

www.palmbeachshow.com 

ARCOmadrid 
IFEMA, Madrid 

27 February–3 March 
www.ifema.es 

The Art Show 
Park Avenue Armory, New York 

28 February–3 March 
www.artdealers.org

The Armory Show 
Piers 92 and 94, New York 

7–10 March 
www.thearmoryshow.com 

2. Sara in a Bonnet With a Plum Hanging Down at 
Left (No. 2), c . 1906–07, Mary Cassatt (1844–1926), 
pastel on paper, 43.2 × 38.1cm. Hirschl & Adler 
Galleries at The Art Show

3. Turtle brooch, 1890, Edmond Plisson (d. 1904), 
gold, emerald, diamond, ruby, length 4.5cm. 
Moira Fine Jewellery at Palm Beach Jewelry, 
Art & Antique Show


